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[...] combining artistic excellence and integrity with a glorious edginess and 
unflinchingly direct concept of sound and musical intention.

—Oxford Early Music, July 2017



“Channa Malkin has a captivating musical personality and appeals to a broad audience. She 
channels her unbridled creativity into socially engaged and highly personal programs.”

— Aart-Jan van der Pol, Grachtenfestival Prize“From Mrs. Bach’s Hand 
Composed by Johann, Written by Anna 

Soprano 
Channa Malkin

Musicians
Anna Stegmann • recorder
Georg Fritz • oboe
Eva Saladin, Ivan Iliev • violins
David Alonso Molina • viola
Agnieszka Oszańca • cello
Andrea Friggi • harpsichord/organ

Anna Magdalena Wilcke, better known by her husband’s name, Anna 
Magdalena Bach, is often associated with J.S. Bach’s works and for 
many good reasons.
The couple met in 1721 at the court of Anhalt-Cöthen, where Anna Mag-

dalena was employed as a soprano and Johann was director of music. The latter 
had just lost his previous wife, Maria Barbara, and must have been deeply im-
pressed with Anna Magdalena’s musical talent. They married soon after and Anna 
became Johann’s most trusted assistant and collaborator. 
Not only did she premiere many of his works but she also worked as a professional 
copyist, creating beautiful manuscripts that the Bach family regularly sold to other 
musicians.
Johann even dedicated to her a now-famous booklet with pieces he had selected 
for her: probably a sample of the music they performed at home.
Nowadays Cantata 82 is mostly performed in the first version for bass and oboe 
(BWV 82a, 1727) but Bach himself arranged it a few times, one of those being for 
soprano and flute (BWV 82b). This version is fragmentary but it survives mostly in 
the little book he wrote for Anna Magdalena, suggesting that it was made espe-
cially for her.
The present program aims to showcase the influence she had on Johann’s creative 
output, presenting the public with known and lesser-known music written for her.

Works by J.S. Bach and Others
(BWV 82b, BWV 199)

New



Soprano Channa Malkin is known for her compelling musical personality 
and unbridled creativity. She was recently praised by Opera Today for 
“her pure and smooth voice, but full of feeling.” She excels in a broad 
repertoire, from Italian baroque opera to Mozart and Sephardic cham-

ber music. Channa debuted at the age of 16 as Barbarina (Le Nozze di Figaro) 
at Dutch National Opera. In 2021, her second solo album called This is not a 
lullaby was released by the high-end audio label TRPTK, including songs by 
Weinberg, Tavener as well as Russian songs by her father, Josef Malkin. 

In the upcoming season, Channa will perform Mozart concert aria’s and Lieder 
by Strauss with the Intercontinental Ensemble, the soprano solo part in Mozart’s 
oratorio Davide penitente and the Requiem of M. Haydn at the Philharmonie 
in Haarlem, a baroque aria programme with the Joven Orquesta Barrocca de 
Andalucía in Málaga, and make her recital debut at the Concertgebouw in 
Amsterdam.

She creates profound bonds with her audiences by presenting musical pro-
grammes combined wth personal storytelling. Her song programme This is not 
a lullaby explores aspects of motherhood and her Jewish-Eastern European 
cultural heritage through song and poetry. The album was particularly well 
received by the press, with Opernglas writing “Following this wonderful young 
singer through the diverse emotional moods is an experience of a very special 
kind.” And Volkskrant: “Listening to Channa Malkin’s clear-flowing voice is a 
real pleasure, but her new album, dedicated to her little son, is much more than 
an aesthetic experience”.

Channa’s performed opera roles include Despina (Così fan tutte), Zerlina (Don 
Giovanni), Charite (Cadmus et Hermione), Eve (In the beginning, a world pre-
miere by Carlijn Metselaar), and all female roles in a staged production of 
Grieg’s Peer Gynt at the Amsterdam Concertgebouw with the Netherlands 
Philharmonic Orchestra. As a Young Artist at the Rotterdam Opera Days she 
debuted Poppea (L’incoronazione di Poppea), which became one of her dream 
roles.

Channa was born in Amsterdam into a family of classical musicians. She studied 
at the Utrecht Conservatoire with Charlotte Margiono, while simultaneously 
performing as a soloist in the Netherlands and abroad. After graduating with 
honours from the conservatoire, Channa went on to study with Rosemary Josh-
ua, with whom she discovered her love for early music. She continues working 
with her vocal coaches Manuela Ochakovski and Roberta Alexander on new 
repertoire.



S onorities of the past can still speak to modern audiences: we are Ensemble 
Odyssee and this is why we make music. We are Anna Stegmann (record-
er), Eva Saladin (violin), Georg Fritz (oboe), and Andrea Friggi (harpsi-
chord), an Amsterdam-based ensemble that uses cutting-edge musicological 

research to push the boundaries of artistic creativity.

Historically informed performance practice is our way of rediscovering lost sounds. 
From chamber music to full orchestra, we draw from the original instrumentation 
and offer its sounds to modern audiences.

Our first CDs resurrected unknown repertoire from seventeenth-century Naples. 
Our latest one unearthed little-known English instrumental solo concertos. With 
each program, whether live or recorded, we bring back to life the sounds of a 
particular place and a particular time. Our sound is bold and precise because it is 
supported by solid musicological research.

We are Ensemble Odyssee. We look forward to making music for you.

Ensemble Odyssee gehört zu den führenden alte Musik Formationen des Kon-
tinents. [...] Odyssees Lesarten zeigen Luzidität, Transparenz, einen gradlinig, 
entschlackten Ansatz. Sie sind durchdrungen vom musikantischen Verzichten, 

entsprechend auch auf übertrieben kantiges und aufgerautes Spiel. 
—MDR Kultur Spezial Musik

Martin Hoffmeister, July 2018

“

Performances
Festival Oude Muziek Utrecht, De Bijloke Gent, Thüringer Bachwochen, Summer 
Festivities of Early Music Prague, Toonzaal Den Bosch, Tage Alter Musik Berlin, Het 
Orgelpark Amsterdam, Summerwinds Festival, Bad Arolser Barockfestspiele, Hän-
delhaus Halle, Trigonale, National Centre for Early Music York, Georgian Concert 
Society Edinburgh, Grachtenfestival Amsterdam, Konzerthaus Berlin

Guest Artists
Raffaella Milanesi, Claron McFadden, Filippo Mineccia, Jenny Högström, Andréanne 
Paquin, Marc Pantus, Kevin Skelton, Mojca Gal

Ensemble Settings
Chamber Music Ensemble, Baroque Orchestra with or without Guest Soloists  
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